Wind Symphony by Steele, Stephen K., Conductor
Illinois State University 
ISU ReD: Research and eData 
School of Music Programs Music 
4-24-1998 
Wind Symphony 
Stephen K. Steele Conductor 
Illinois State University 
Follow this and additional works at: https://ir.library.illinoisstate.edu/somp 
 Part of the Music Performance Commons 
Recommended Citation 
Steele, Stephen K. Conductor, "Wind Symphony" (1998). School of Music Programs. 1716. 
https://ir.library.illinoisstate.edu/somp/1716 
This Concert Program is brought to you for free and open access by the Music at ISU ReD: Research and eData. It 
has been accepted for inclusion in School of Music Programs by an authorized administrator of ISU ReD: Research 
and eData. For more information, please contact ISUReD@ilstu.edu. 
Music Department I Illinois State University 
: WIND SYMPHONY 
I 
I Stephen_ K. Steele, Conductor 
I: David Zerkel, Guest Artist 
1: 
I 
I 
I 
I' 
I 
I 
I 
Braden Auditorium 
Friday Evening 
April 24, 1998 
8:00 p.m. 
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Program 
Celebration Overture, Op 61 (1955) Paul Creston 
( 1906-1985) 
Conce1tino for Tuba and Wind Instruments (1983) 
Moderato deciso 
Rolf Wilhelm 
(born 1927) 
Andante irico 
Allegro comodo 
David Zerkel, Tuba 
Blue Shades (1996) 
Intermission 
Symphonic Metamorphosis (1943) 
Allegro 
· Turandot, Scherzo 
Andantino 
March 
Frank Ticheli 
(born 1958) 
Paul Hindemith 
(1895-1963) 
arr. by Keith Wilson 
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FIJlte 
*Christina Barnes, Martinsburg, WV IJennifer Smith, Lockport (Piccolo) Megan Melone, Park Forest 
Sabina v\lhite, Romeoville (Piccolo, Alto F/11/c) 
I Oboe Jennifer Corrigan, Mendota 
*Deana Rumsey, Tinley Park 
Jennifer Schram!, Wauconda I English Horn 
Jem1ifcr Schram!, \Vauconda 
I E Flat Clarinet Debi Flowers, Bolingbrook 
Andrea Lawhun, McHenry 
I Clarinet Debi Flowers, Bolingbrook 
Justin .Jelinek, Naperville 
I 
Dawn Kiefer, Elmhurst 
Andrea Lawhun, McHenry 
*Emily Nunemaker, Sterling 
Shellie Parkinson, Morrison 
I, Sue Rowe, Lockport Alicia Saindon, Lemont 
Kimberly Scharf, Aurora 
I 
Bass Clarinet 
*Kathy Platek, Orland Park 
Peter Thompson, Locksport 
Bassoon I Amy Harkess, Buffalo Grove *Robin Shelton, Bloomington 
Contrn Bassoon I Laura Maland, Coal City 
Alto Saxophone 
Rebecca Culp, Tinley Park I *Matt.Orase, North Aurora 
I I 
Tenor Saxophone 
Kingsley Keys, Normal 
Baritone Saxophone 
Tom Gersic, Naperville 
I I 
Horn 
Jennifer Herron, Silvis 
Ryan Heseltine, Holloman, NM 
Molly Gholson, Danville 
Katie Lunzman, Chillicothe 
Victor Pesavento, Lockport 
Trumpet 
Aimee Dorward, Cortland, NY 
Andrea Emberly, Alberta, Canada 
John Kerley, West Peoria 
Allen Legutki, Villa Park 
. Gabriel t\•leyers, Danville 
Tara Nogle, Bloomington 
Thomas Svec, Plainfield 
Trombone 
*Kevin Cole, Pekin 
Erich Deptolla, Tinley Park 
Jason Settlemoir, Benton 
Bass Trombone 
Stc•ven Fox, Wheaton 
Euphonium 
Garret George, Glen Ellyi1 
*Rocky Montbriand, Chillicothe 
Tuba 
Brian Farber, Glen Ellyn 
Stephen Jones, Thibodaux, LA 
*Andy Rummel, San Jose 
Percussion 
Jennifer Dassie, Frankfort 
Michael Dickson, Bloomington 
Jeff Matter, Batavia 
Michael Mercer, Kankakee 
Shawn Neely, Bordentown, NJ 
String Bass 
Benjamin Sullivan, Garden Homes 
• Principal 
Program Notes 
Celebration Overture was commissioned by Edwin Franko 
Goldman for the American Bandmasters Association in 1955. 
Like the Italian Baroque overture, it consists of three sections; 
fast, slow and fast. In style it differs considerably from its an-
cestor. Concerning his composition, Creston wrote: 
"I was preoccupied with matters of melodic design, har-
monic coloring, rhythmic pulse, and formal progres-
sion, not with limitations of nature or narrations of fairy 
tales. The intrinsic worth of a musical work depends 
on the interrelation of musical elements toward a uni-
fied whole". 
The overture emphasizes melodies that are short and highly 
rhythmfc. The harmonies are sonorous, being added to the 
melody in parallel to provide color and depth. The result is a 
bright, festive work that fulfills the promise of the title. 
Rolf Wilhelm is a conductor and composer living in Grunwald, 
Germany. Regarding his Concertina for Tuba and Winds he has 
written: 
"The Concertina for Tuba and Winds was composed in 1983 
at the request of my friend Robert Tucci. The first per-
formance took place on June 23, 1983, during the Inter-
national Tuba and Euphonium Conference at the Uni-
versity of Maryland. Mr. Tucci was the soloist, accom-
panied by the United States Air Force Band of Washing-
ton, D.C., under the direction of Col. Arnold Gabriel. 
My intention was to create an easily comprehended, un-
complicated work of a pleasant nature for the tuba, that 
fascinating instrument with an enormous range of more 
than four octaves. Further, I wished to contradict in a 
jovial manner the ever-prevailing prejudice that the tuba 
was an uncultivated monster suitable only for march 
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music. The second movement in particular proves how 
I expressive and lyrical this transsubstatial instrument can be. 
I Movement I, "Moderato deciso": This Classical sonata movement utilizes an accented, rhythmic main theme, 
which alternates with another of melodic nature. Short 
I reminiscences of ragtime rhythms and considerable con-figuration show the agility of the instrument. The ca-
I denza flows into 6/8 coda, which ends in a short dia:. logue between piccolo and tuba. 
I Movement II," Andante lirico": Music in 3/ 4 time con-tains beautiful, lyric melodies featuring various instru-
ments of the woodwind section as well as the s.olo tuba. 
I Movement III, "Allegro commodo": This light-hearted 
movement is sometimes playful, sometimes bombastic. 
I Various soloistic passages within the orchestra are in-terwoven with the solo tuba's melodies and the cadenza, 
all of which are derived from a portly and comfortable 
I 6 I 8 theme typical of the instrument. Suggestions of Bavarian folk music alternated with lyrical passages and 
I 
virtuosic episodes. The cadenza, a dialogue with other 
instruments, demonstrates again the full range of four 
octaves. The main theme is presented one last time with 
I 
harmonic variation, and the ·works ends in a furious 
stretto, fortissimo." 
I 
Frank Ticheli has written the following about Blue Shades: 
"As its title suggests, the work alludes to the Blues, and 
I 
a jazz feeling is prevalent, however, it is not literally a 
Blues piece. There is not a single 12-bar blues progres-
sion to be found, and, except for a few isolated sections, 
I the eighth-note is not swung. The work is heavily influenced by the Blues: "Blue notes" 
I (flatted 3rds, 5ths, and 7ths) are used constantly; Blues 
harmonies, rhythms, and melodic idioms pervade the 
work; and many "shades of blue" are depicted, from 
bright blue, to dark, to dirt, to hot blue. 
At times, Blue Shades burlesques some of the cliches from 
the Big Band era, not as a mockery of those conventions, 
but as a tribute. A slow and quiet middle section recalls 
the atmosphere of a dark, smoky blues haunt. An ex-
tended clarinet solo played near the end recalls Benny 
Goodman's hot playing style, and ushers in a series of 
"wailing" brass chords recalling the train whistle effects 
commonly used during that era." 
Symphonic Metamorphosis on Themes of Carl Maria von Weber was 
written while the composer was on the faculty at Yale Univer-
sity. As indicated by the title, he drew upon themes in works 
by the earlier composer for this four movement composition. 
Originally composed for orchestra, Symphonic Metamorphosis 
was transcribed for concert band by Keith Wilson. As the 
virtuosic character of many passages demonstrates, Wilson has 
spared no difficulties in his carefully planned transcription. 
GUEST ARTIST BIOGRAPHY 
David Zerkel is in his first year as professor of tuba and euphonium 
at Illinois State University and enjoying it very much, thank you! 
Prior to his arrival in Normal, David was tuba soloist in The United 
States Army Band and The United States-Army Field Band, both in 
Washington, D.C. While in Washington, David was very active as a 
freelance performer and has toured and recorded with both the Bal-
timore Symphony and the National Symphony Orchestras. 
David received his Bachelor of Music degree from Johns Hopkins 
University and his Master of Music degree from the University of 
Maryland. He has been a guest recitalist and clinician at many 
universities and has served on the faculties of Virginia Common-
wealth University, George Washington University and American 
University. 
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ILLINOIS STATE UNIVERSITY 
COLLEGE OF FINE ARTS 
Alvin Goldfarb, Dean 
DEPARTMENT OF MUSIC 
Arved Larseri, Chair 
WIND AND PERCUSSION DIVISION 
Kimberly Risinger, Flute 
Judith Dicker. Oboe 
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Michael Dicker, Bassoon 
Jim Boitos, Saxophone 
Joe Neisler, Hom 
Amy Gilreath, Tmmpet 
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David Zerkel , E11pl10ni11111& Tu/){/ 
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UNIVERSITY BANDS STAFF 
Stephen K. Steele, Director of Bands 
Daniel J. Farris,Assistant Director of Bands 
Steven Holgate, Grad11ate Assistant Thomas Svec, Manager 
Stephen Jones, Grad11ate Assistant Kelly Cooper, librarian 
Dawn Kiefer, Graduate Assistant Laura Maland, Librarian 
Sabina White, Grad11ate Assistant Victor Pesavento, Librarian 
Neil Crotty, Manager Amy Harkcss, Office Staff' 
Shane Dowell, Manager Katie Lunzman, Office 
Jason Settlemoir, Manager 
BANDS AT ILLINOIS STATE UNIVERSITY 
Wind Symphony and Symphonic Winds are select groups of the finest in-
strumentalists at Illinois State University, performing outstanding and rep-
resentative works in all styles from "classical" to "avant-garde." In addi-
tion to campus programs, the Wind Symphony tours annuall y. The Wind 
Symphony has been a featured performing ensemble at the American Band-
masters Association Convention, the Illinois Music Educators Association 
Conference and the College Band Directors National Association National 
Convention. 
The Symphonic Band is comprised of approximately 90 outstanding wind 
and percussion players from across campus. It performs quality band lit-
erature and presents two concerts each semester. This organization re-
hearses two times per week. 
The University Band is comprised of non-music major and music majors 
gaining experience on a secondary instrument. This ensemble provides 
students the opportunity to continue playing while devoting the major 
portion of their time to other academic disciplines. This organization pre-
sents one concert at the end of each term on campus. 
Chamber Winds are numerous quartets and quintets which are coached 
by members of the applied music faculty at ISU. The collective ensembles 
perform a diverse repertoire and concertize both on and off campus. 
The ISU Jazz Band is a select group of approximately 20 musicians who 
make up a fully instrumentated "big band." Emphasis is placed upon the 
study of diverse jazz styles and literature, ensemble performance and im-
provisation. The ~and has been awarded outstanding performance honors 
in group and individual categories at numerous festivals across the Mid-
west. The ISU Jazz Band schedules numerous performances both on and 
off campus. 
The Illinois State University Marching Band, "The Big Red Marching Ma-
chine," has a long and proud history of performances at major events at 
home and across the Midwest. Each year, in addition to performing at all 
home football games and for over 4,000 high school band members at the 
· State of Illinois Invitational High School Marching Band Championship, 
the "Pride of Illinois" travels to an away lSU football game and a televised 
Chicago Bears g~me. In November of 1992 the band performed in exhibi-
tion for the Bands of America Grand Nationals at the Hoosier Dome in 
Inclianapolis, IN. 
The ISU Pep Band provides spirit and enthusiasm at all ISU men's and 
women's home basketball games as well as various other events on cam-
pus and in the community. Membership is open to all students who par-
ticipate in another band during the academic year. 
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